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Dyala Nusseibeh The Lay of the Land
The fair director reflects on the last ten years since Works from the Beyond: Artist Commissions
Abu Dhabi Art's inception programme highlight Al Ain’s history
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An Iconographic Aim
A curated section that celebrates icons
from the last 50 years
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RHYTHMS AND
REVERBERATIONS IN
ABU DHABI ART

To commemorate its 10th edition, Arts in Motion will showcase
performances choreographed in response to four 20" century
masterpieces from the permanent collection of the Departure of Culture
and Tourism (DCT), which were acquired in earlier editions of the fair.

Image courtesy of Sima Dance Company

Visual and physical signifiers come together for Arts in Motion, a series of performances that will reveal
works from the permanent collection of Abu Dhabi's DCT to the public for the first time. Each of the four
works by well-known figures in the art history canon, namely Yves Klein, Jean Tinguely, Frank Stella, and
Joana Vasconcelos, will be paired with choreographies by Dubai-based Sima Dance Company.

Located in Alserkal Avenue, Sima Dance Company is entrenched in the UAE contemporary art
scene, and this is not the first time the dance troupe has interacted with artwork through the genre
of dance. In 2017, lead artist and co-founder Lana Fahmi collaborated with curator Yasmina Reggad for
the performance, /-Then Goto, at the Gallery Isabelle van den Eynde's Art Dubai booth, dedicated to
Hassan Sharif's final work, the Cotton Rope. “There are so many ways to create,” Fahmi said, “We are
inspired by artworks, artists' lives and their journeys.”

For Abu Dhabi Art, the first performance will take place on opening night in response to Yves Klein's
monochrome painting /KB 113, one of the French artist's significant works created during his Blue
Period, a time when he became known for his meditative, monochromatic canvasses that strived
for the immaterial. Striking in their richness of colour and simplicity, they employed Klein's signature
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RHYTHMS AND REVERBERATIONS IN ABU DHABI ART

CONTINUED FROM PAGE 1

hue called International Klein Blue (IKB). “For
Yves Klein, the colour blue was uniform and
spiritual,” explained Dr. Celine Hullo-Pouyat,
who heads Education and Outreach for DCT
and met with Sima's founder and artistic
director, Alaa Krimed, to discuss the style
and significance of each work for this project.
"The commissioned performances are new

"WWe wanted to express this freedom on the
canvas and the dancers will use their bodies
as painting tools.”

[t was Klein's connection to Jean Tinguely
that informed DCT's decision to link the
two artists together. “Klein had a lot of
intellectual and literary exchanges with
Tinguely, so it was natural that we should
create this dialogue visually,’ said Pouyat.
Known for his Méta-Matics — kinetic works

Portuguese artist Joana Vasconcelos's
sculpture  Tetrominio Séc. XVII is a
spectacular, colourful work made of hand-
painted traditional tiles, woolen crochet,
ornaments, and iron. An assemblage
that comments on femininity and female
craftsmanship, it will be activated by women
dancers expressing societal struggles and
trying to escape from a thread-like web. And
for the last artwork in focus, Penna di Hu,

dance stories based on the history and the
connotation of each artwork;" she continued.
The dance created in response to Klein's
work draws from his 1960s performative
series, Anthropomeétries, where nude women
became live brushes, as well as Klein's
painting, People Begin to Fly, which depicted
silhouettes of ethereal figures leaping into the
air. “The expression of freedom materialized

and elaborate machines —Tinguely critiqued
industrialization and mass production in a
Dadaist fashion. In the animated sculpture
Pour Lyon I, a lampshade moves in a
circular sequence, which is replicated in
the choreography on November 16, meant
to represent the mechanical routines of
our daily lives. Set to sounds produced by
Tinguely's sculptures, composed by Toshi

by American artist Frank Stella, the dancers
will conjure a monochromatic vision to recall
the artist's former minimalist aesthetic
before he turned to abstract geometries and
polychromatic reliefs.

By drawing strong parallels between the
visual language of art and the interpretative
actions and gestures of contemporary
dance, Arts in Motion offers a more vibrant

in Klein's work motivated us to experiment
with movement,” Fahmi added, explaining
that the dancers will evoke paintbrushes as
they create marks based on their motion.

Ichiyanagi, “the artists in this dance piece try
to break the repetitive cycle, only to go back
again into the trap of a mechanical lifestyle,’
Fahmi explained.

way of discerning meaning through tangible
and intangible forms. Not only is it a solid
addition to the fair this year, it also adds a
powerful international dimension. &

canvas

The latest issue of Canvas' cover image. Helem/Meleh (Dream
Salt). an artwork by the Lebanese arti i
a celebration of the newly opened
Centre in Dubai. where the wo )
is especially relevant to our language-themed issue focusing on
Arabic and the limits of legibility in regional art practices. Al
Solh’s drawings, videos and paintings often incorporate discourse,
irony. embroidery and performance. In this work. she was
inspired by the writings of Ahmad B
letters in Arabic. Al Solh’s three-letter word carries an entirely
different meaning when it is read in reverse, and these become
the mirror images on our covers
means dream (the Arab dream of change?) dissolves on the other
side of the curtain to become Meleh. which means salt.”

Al Solh. signifies
y Jameel Arts
splayed. and

un on the origins of

s she puts it. “Helem. which

LOOKING BACK, LOOKING FORWARD

We speak to the gallerists and collectors who were present at Abu Dhabi Art from the beginning.

In a place of hyperdevelopment like the UAE, a
decade can witness seismic shifts that transform
entire industries and communities. Since Abu
Dhabi Art's inception in 2009 (after its rebrand from
artparis-Abu Dhabi), arts and culture have flourished
here, thanks in part to political stability, as well as
infrastructural support from new institutions, both
private and public, a growing interest in culture, and
more importantly, artists and galleries that keep the
scene alive and active.

That same year witnessed great steps forward for
the arts: the UAE became the first country in the
GCC to have a permanent pavilion at the Venice
Biennale; Sharjah Art Foundation was launched;
art studio Tashkeel turned a year old. In 2010, the
Salama bint Hamdan Al Nahyan Foundation was set
up. Five years later, arts hub Alserkal Avenue created
its own programming arm and doubled its size,
bringing international names into its fold.

Last year, the inauguration of the much-awaited
Louvre Abu Dhabi dominated headlines, casting light
on this coastal city in the Gulf. It is in this context
that ADA has evolved over the past decade. From its
beginnings at the Emirates Palace to its permanent
home at Manarat Al Saadiyat, ADA has expanded
and brought in big names such as Jeff Koons, Anish
Kapoor, Damien Hirst and Jean Nouvel, among
others. On average, the fair welcomes 20,000
visitors every vyear, with about 4550 galleries
participating in each edition.

THE GALLERISTS

Of those who have been around from the start,
including Cologne-based Brigitte Schenk and Hong
Kong-based Hanart TZ, are a handful of Dubai-based
galleries such as Elmarsa and The Third Line. Even
Leila Heller, whose eponymous gallery in Dubai
only opened in 2015 (she also runs an NYC gallery)
has been present at every edition since 2009,
showcasing a mix of Middle Eastern and Western
artists. "Abu Dhabi Art is truly unique;” said Heller.
“It's a very intimate and personal experience, like
returning to your family every year!" Lilia Ben Salah,
co-founder of Elmarsa Gallery, which focuses on

Tunisian art, shares this sentiment. “It's one of the
only art fairs where you really feel supported, in the
sense that it has always tried to renew itself and
adapt to the market to attract collectors and visitors;”
she asserted.

Both galleries have met commercial success at
the fair over the years. Elmarsa Gallery does well
with established Arab artists such as Nja Mahdaoui,
who Ben Salah noted is one of highest priced in their
roster. For Leila Heller Gallery, 2017 was a good year
following the sales of Jacob Hashimoto's bamboo-
and-paper kite collages. “Last year, we basically sold
out our booth,” said Heller. “Having participated for
ten years, we've developed a strong client base in
Abu Dhabi and connect with new clients every year.”

Another ADA-seasoned gallerist is Sunny Rahbar
from The Third Line, Dubai. Their first booth brought
in names such as Monir Farmanfarmaian, Farhad
Moshiri, Hayv Kahraman, Pouran Jinchi, and Tarek Al-
Ghoussein. Often taking part in art fairs worldwide,
including Art Basel and Frieze, the gallery maintains
its participation in its UAE home base. “V\e represent
artists from the MENASA region, so it is vital that our
local and regional audiences and collectors connect
with the work,” Rahbar said.

THE COLLECTORS

As the region's collector base continues to grow,
Khaled Samawi, co-founder of Ayyam Gallery,
another ADA veteran, hopes to see more Abu Dhabi-
based individuals supporting their local fair. “During
the fair, we see a wide range of collectors, including
those from Dubai who come to the capital. For the
next few years, 1d like to see more Abu Dhabi-based
collectors and more local businessmen and expats
involved in the art scene’”

Attracting important collectors is a big mandate for
any fair, and ADA has its list of loyal (and royal) names
who have witnessed the fair's growth through the
years. Abu Dhabi Music & Arts Foundation's (ADMAF)
founder H.E. Huda Alkhamis-Kanoo, is one of them.
Reflecting on changes in the art market over the last
decade, Kanoo said, “What's interesting is that we
have witnessed a very steep learning curve among

artists as they are becoming more directly involved in
developing local and international appeal and a market
for their works. That they have become so relevant, so
quickly, is a testament itself to how resilient, vibrant
and active this sector has become.” Her foundation’s
art collection stretches two decades and was
developed to support and encourage art production
in the region. “The act of acquiring artwork was —
and continues to be — an investment in the future,”
she continued.

'One of the reasons last year's fair was so
memorable was that we saw an incredibly strong
representation of Emirati artists throughout the
event,” she added, citing Mohamed Kazem's curation
of the Beyond: Emerging Artists section, as well as
featured works by Shaikha Al Mazrou, Ammar Al Attar
and Sarah Alagroobi.

For businessman Mohammed Afkhami, whose
collection spans over 400 works, art fairs serve as
touchstones for trends in the market. “Predominantly,
| attend regional fairs such as Abu Dhabi Art and Art
Dubai, then complement that with visits to Art Baselin
Switzerland and Frieze in London. The main difference
is that Gulf-based fairs are more intimate, so you
have a chance to absorb the content, while the larger
fairs give you a true gauge of the global art scene;’
he added. His favorite acquisitions from ADA include
work by Robert Longo from Thaddaeus Ropac that
depicted a Safavid helmet, as well as works by Farhad
Moshiri and Shirazeh Houshiary.

In the case of H.H. Sheikh Zayed bin Sultan bin
Khalifa Al Nahyan, founder of satellite platform
UAE Unlimited, one of his most highly prized
acquisitions is a painting from the Marionette series
by Marwan Kassab Bachi, as well as works by Etel
Adnan and a video installation by Farideh Lashai.
The young Sheikh's presence at the fair goes back
to its early days. “VWe've seen the growth of Abu
Dhabi Art since its early years in Emirates Palace,
to its successful transition to Manarat Al Saadiyat.
The change not only allowed more gallery space,
it also opened up space for talks and curatorled
exhibitions, along with performances that appeal to
the public," he said.

Another  big  collector,  Olivier — Mestelan,
acknowledged that the art fair is just as vital for
collectors as it is for gallerists, but it needs to
be surrounded by an ecosystem of museums,
exhibitions and auction houses. “It's a place for
collectors to see how the artists in their collections
are doing in the market and to discover new works
in the process”” ADAs public programme is an
added plus for him. “Thanks to the fair's additional
programming, the art fair it is also a great opportunity
to socialize, expand one's network, and increase
knowledge about the art scene as a whole”" In
his international art collection, Mestelan treasures
works by Hassan Sharif, Mohammed Ahmed
lbrahim, and Rokni Haerizadeh.

As the fair keeps growing, the visitors keep
coming. Last year, ADA saw the highest number
of attendees at 21,000 visitors. And with new
regional art players entering the scene across the
UAE, including the recent opening of the Jameel
Arts Centre by Dubai’s Jaddaf Waterfront and the
Louvre Abu Dhabi's yearround programming,
expanding the collector base and gallery
network is a future certainty. &

Clockwise from left: Leila Heller, Khaled
Samawi, H.E. Hoda Alkhamis-Kanoo, Sunny
Rahbar, Lilia Ben Salah.
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CHARTING CULTURAL GEOGRAPHIES

Ahead of her second year at the helm of the Abu Dhabi Art (ADA) fair, we speak to Dyala Nusseibeh about her achievements on the fair's 10t anniversary

DvalatNlusseibeh®Directogoft AbuEDhabrAx

One of the things you introduced to ADA is the idea of co-
curated exhibitions within and outside the fair, such as the
Focus section and Warehouse421 shows, which expand
ADA's reach. Tell us more about this decision and what the
process entails.

More than a traditional art fair, Abu Dhabi Art serves an institutional
role by collaborating with talented curators who create relevant
exhibitions. Extending these beyond the fair's dates with our
yearround programming gives residents more time to engage
and brings strong contemporary art exhibitions to Abu Dhabi for
a wider public. We welcome diverse perspectives, that's why
guest curators are given freedom to choose which direction they
will take. They shed light on underresearched artists, share their
positions on developments in the art world or bring together
works that are perhaps unexpectedly in conversation. | often find

| discover works for the first time through these collaborations — a
real luxury in the midst of a busy fair period.

Al Ain is known for its heritage sites, and the site-specific
installations as part of Beyond: Artist Commissions will
highlight that. What is the significance of the various locations
you have chosen?

Al Ain has a special meaning for people from the UAE. It is a
summer retreat for many, due to cooler climes. It is also where
the former President of the UAE, Sheikh Zayed Bin Sultan Al
Nahyan, spent many of his formative years, serving at one point as
governor of Abu Dhabi's Eastern Region, based in Qasr Al Muwaiji
in Al Ain. The Muwaiji fort is the site for an artist commission by
Ammar Al Attar and the first time we are commissioning a work
there. I'm excited to see how the artist will respond to such a
historical site.

Our second location is the UNESCO World Heritage site, Al
Ain Qasis, where Imran Qureshi has created an intervention
amongst the palm trees. Here, just under 150,000 palm trees are
irrigated by a water system (afla)) created centuries ago to tap into
underground wells. Human settlement on this site dates back to
the Stone Age due to its fresh water supplies.

The third location is Al Jahili Fort, established in 1891 around the
Al Jahili Oasis to offer protection for date farmers. It is one of the
best examples of local military architecture and served as a home
for some of the ruling Al Nahyan family for years. Both Moataz
Nasr and Imran Qureshi have created works for the fort.

In your second year leading ADA, what have you noticed?

We have found more international collectors are interested in
attending Abu Dhabi Art this year because Abu Dhabi’s cultural
offering beyond the fair has suddenly gone stellar. Collectors who
experience fairtigue with the plethora of international fairs courting
their attendance are drawn here due to the Louvre Abu Dhabi, a

truly beautiful museum that now takes pride of place in the city.
We are hoping to capitalise from the new local audiences for art
that have developed over the last year, due in part to the Louvre.

This edition’s Talks programme focuses on the art market and
how it shapes artists, curators, and institutions. What do you
see as the strengths and weaknesses of the Middle Eastern
art market?

The art market has grown at a rapid pace in the Middle East and
with this has come certain challenges — for example, the selling
of fake works due to lack of information on provenance, limited
research on key Modern artists, art trafficking. However, scholars
are fast catching up and making their research more accessible
online and through publications. Auction houses and artist estates
are also playing an important role in bringing data together on
specific artists. Salwa Mikdadi and Nada Shabout have put
together a really strong series of talks on these issues and more.
| think it's important that such challenges are identified through
platforms such as the Talks forum, where key contributors meet,
debate and exchange information. The more that information is
researched and made accessible to the public, the stronger the
art market is.

Ten years on, what are you most proud of instituting at the
fair in the last two years? What is your greatest challenge?

| am most happy with the artist commissions in Al Ain and
with our Beyond: Emerging Artists programme, both of which
were launched last year, as well as with the quality of the
curated exhibitions within the fair. My greatest area for growth
is in commercial sales for galleries. We have a large number of
residents with disposable income, and we have already seen
enormous growth in private sales (if we consider what sales were
like ten years ago). So encouraging more people to collect is the
challenge | most look forward to taking on. &

SPACES OF LIGHT

Rashed AbShashal®Brand:2018
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When it comes to using light as sculpture, James Turrell is perhaps
the most well-known shape-shifter, rendering the immaterial
material. Closer to home, a group of Middle Eastern artists explored
working with, and searching for, light — which, in matters of faith,
implies salvation — in innovative artistic journeys that reflected its
multifaceted potential.

Hosted by Warehouse 421 as part of an exhibition series for
ADAS public programme, MNWR — an earlier iteration of which was
presented in February at 21,39 in Jeddah, where Hafez Gallery is
based — was curated by Salma Enani. Based on the term munwuir,
an Arabic word rife with meanings ranging from an architectural
feature or aperture to a schism that offers a singular view, it featured
11 artists, the majority of whom are from Saudi Arabia.

The works showcased intricate Islamic art motifs with a modern
twist. “I wanted to find artists who focused on Islamic art but
were doing it in completely distinctive and contemporary ways,
using mediums that include everyday objects, sculpture, and
photography,” said Enani.

Imageicourtesviofithelartisttand Warehouse

For Saudi artist Rashed Al Shashai, light acts as a
contemporary conceit. From afar, Brand stood out,
reminiscent of stained glass windows in churches. On
closer look, the window frames revealed their forms as
containers of household products in a light box of reversed
prints. A stunning critique of materialism but also of religious
hypocrisy, the work builds Al Shashai's Beep Beep (2015) light
box installation, where cartoon characters are set against
Islamic geometries.

Amplifying the notion and breadth of light as architecture,

17 The Space is Temporary by Khalid Zahid and Ali Chaaban

carved its own spot. Peering through a wooden arch of
colourfully lit parallel mirrors felt akin to entering another threshold,
the layered reflections creating an illusion of infinity. Adjacent to this
frame, and playfully reflected within it, was a mosque-like dome,
The Holy Decibel, wrapped with speakers that emitted a beating
sound, another work by the duo, one of whom is Saudi Arabian
(Zahid) and the other Kuwaiti-born Lebanese (Chaaban). Here, in
a reference to a minaret's impact and Islamic architectural forms,
sound became volume and rhythm merged with form.

In contrast to these large-scale installations were works that
focused on more minute details, such as Ahmed Keshta’s complex
composition of hangers held together by clipped cable wire and
Lana Khayat's Blue Juglet painting of calligraphic script, a puzzle-
like configuration pieced together like a territorial fragment. “I grew
up seeing floral patterns, blossoms and intertwined vines,” Khayat
explained, in reference to the elaborate patterns of late Ottoman
Ajami rooms that her father and great grandfather would design.
"These are intertwined elements that come together as a whole,”
she continued.

We review the second installment of ADAs year-round programming at \WWarehouse421,
MNWR, an exhibition by Jeddah-based Hafez Gallery that ran until 4 November.

Compared to the radical shifts in age-old art practices or the
unusual appropriations of ornament evident in the exhibition,
Khayat's subtlety easily drew the viewer in, emphasizing ethos over
execution. With rich interpretations of light as a laden concept — as
both motif and matter — MNWWR offers a unique perspective on the
diversity of Islamic art and its ability to redefine itself. &

Lana Khayat. Blue Juglet. 2018. Acrylic on canvas. 100 x 200 cm.
Image courtesy of the artist and Warehouse 421
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THE LAY OF 'THE LAND

Now in its second year, Abu Dhabi Art's Artist Commissions programme extends

beyond the fair to highlight Al Ain’s history through site-specific works in the green city.

Dubai may boast the skyscrapers, Abu Dhabi
the museums, but Al Ain can lay claim to the
history. Also known as Garden City, Al Ain
is the fourth largest city in the UAE. It is
a heritage site — with one of the world's
oldest settlements, historic forts and
oases — and three of its landmarks were
chosen for the site-specific works by artists
Ammar Al Attar, Imran Qureshi, and Moataz
Nasr for Beyond: Artist Commissions, an
initiative launched last year as part of the
fair's public programme.

Emirati photographer Ammar Al Attar
worked on the fort of Qasr Al Muwaiji,
a complex that became the home and
administrative base for the late HRH
Sheikh Zayed bin Sultan Al Nahyan when
he governed Abu Dhabi's Eastern Region
as Ruler's Representative in 1946, before
the UAE's federal unification in 1971. It is
the first time that ADA has commissioned
a work in this location, where Al Attar is
presenting a series of abstracted, textural
photographs printed using the 19th century
Van Dyke brown process, which lends a
nostalgic effect. “In my work, | try to bring
people’s attention to details they overlook
in their environment,” said the artist, who
spent the past few months visiting the
city's oases, markets and mountains to
produce close-up images of the flora and
fauna he found. “The prints are hung to
form a grid that captures the textures and
surfaces of the city and its surrounding
nature,” he explained.

Another spot of historical significance is
the Al Ain Oasis, named a UNESCO World
Heritage Site in 2011, which encompasses
archaeological remains and millennia-old
irrigation systems called aflaj. Contrasting
the topography of two lush and dry
gardens in two separate farms where the
water channels run, the eminent Pakistani
miniature painter, Imran Qureshi has created
colourful expansive floor paintings that
bear his gestural style. "By connecting
these two locations as a diptych, I'm
creating a strong dialogue of opposites,”
he said. For these large-scale works,
Qureshi applies traditional miniature
painting motifs dating from the Mughal
Empire that combine storytelling with
a formalist aesthetic, and he does so in
a completely new way. His installations
extend across multiple sites to create a
narrative of water as life, and its scarcity
as a threat.

Just a few kilometres away, inside the
Al Jahili Fort, is Qureshi's new series
of miniature paintings which reflect the
water channels in Al Ain, while in the
main courtyard, a somewhat ominous
bed of black plastic roses stands out in
the sandy terrain. They allude to the fort's
history as a British military base in the
1950s, but also to changing landscapes
and the dangers of global warning.

Moataz \Nasr®Sun Boatsi20188\Wood

Also at Al Jahili Fort is renowned Egyptian
artist and cultural activist Moataz Nasr's Sun
Boats, a sun disc installation comprising of
308 wooden bread paddles arranged in a
circle. "Sun Boats is inspired by mankind'’s
constant state of motion, an infinite circle.
It visually depicts the idea that nothing
lasts, everything is endlessly changing, in
the endless pursuit of survival,” the artist
stated in his concept statement, where
Nasr considers the ancient history of
immigration. “The purpose of this circle of
endless, restless motion has always been
the same: seeking sustenance and a better
life" Although his ideas expand beyond
geographic limits, they are still rooted and
drawn from Ancient Egypt and the African
continent.

At the Al Alankah Fort is another work of
land art by Dhabiya Al Romaithi, a recent
graduate of Sharjah university, as part of
the Beyond: Emerging Artists year-long
programme which aims to provide young
creatives with a platform in which to develop
ambitious projects during ADA. Her concrete
dome deals with themes of belonging and
the impulse to create a safe shelter by
looking at the ways in which humans have
constructed, protected and adapted to their
own habitats.

Linking the older generation to the
younger one, these site-specific works —
on view for the next two months until 26
January 2019 - are uniquely tied to the
place in which they are presented, while
powerfully linking humanist concerns with
the overarching landscape. &

dipaddle
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ARTFIVEDO

WIN AED
50,000

BRING YOUR WORK TO THE MASSES. ENTER THE
ARTFIVEO COMPETITION TO CREATE A 50 METRE LONG
WORK OF ART AT ICD BROOKFIELD PLACE, DUBAL.

OPEN TO ALL ARTISTS LIVING, WORKING AND/ OR STUDYING IN THE GCC.

DEADLINE FOR SUBMISSIONS: 20™ NOVEMBER 2018, 12PM GST.

ARTFIVEO.COM
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ABU DHABI ART'S BIGGEST MOMENTS
OVER THE PAST 10 YEARS

New York-based gallery
David Zwirner's inaugural
participation at Abu Dhabi
Art showcased minimalist
works by Donald Judd,
Dan Flavin, On Kawara,

and John McCracken.
e,

Renowned art dealer Larry
Gagosian presented 72
works from his private
collection with the show
RSTW, featuring works by
Robert Rauschenberg, Ed
Ruscha, Richard Serra, Cy
Twombly, Andy Warhol and

Treel, Christopher Wool.
R )
\ ce, . ‘. .
Starchitects Frank Gehry, Jean Treel, .
Nouvel and Norman Foster sat free.,
together for a panel discussion titled Vanguard durational Trel., N
Architecture Visionaries, where they performance artist Marina T,
spoke about their projects in Abu Abramovic visits the UAE Tre..,
Dhabi: the Guggenheim, the Louvre 1 speak about her Lisson “te..,
and Zayed National Museum. Gallery retrospective. et

One of the highest
selling artists in the
world, Jeff Koons served
as a member of ADAs
International Patrons
Committee.

Louise Bourgeois' iconic Spider
Couple dominated Hauser &
Wirth's booth space, while her
black marble Eye Benches took
over the Emirates Palace grounds.

Considered to be the father of L.t
contemporary art in the UAE, Hassan et
Sharif unveils his memorable installation, » 4 *

Iron No. 5 at the fair's Beyond section. Light was the focus of the Guggenheim Abu

. Dhabi’s first exhibition, Seeing Through Light, with
works by Robert Irwin, Dan Flavin and Otto Piene.

Sarah Morris’ 35mm film shot during
the 2008 Olympics titled Beijing,
.« * ° which criticizes the artificiality of the
S sporting event, was presented by
White Cu?e Gallery.

French street artist JR brought his
interactive Inside Out Project, which
invited visitors to take their own giant

portraits from a photobooth to be

plastered on walls around the city.

The Iranian duo Pebeomprising
Alebrahim Dehkordi and Peyman Barabadi)
showed the magnificent Abrakan at
Galerie Vallois, which paints an imaginary
. world that depicts a moving swirl of chaos
and luminosity.

« Iranian-born, New York-based artist
Farhad Moshiri's Shukran, a large-
scale, site-specific installation
made of knives, offered a rather
sharp welcome for visitors of the * ¢

Beyond section. T

Part of Durub Al Tawaya's
performance programme,
Anna Rispoli's Five Attemps

el
e .
e
e, .
Japanese architect Shigeru Ban
created an impressive Design Studio
made of recycled cardboard rolls, his
signature material, just outside the
main entrance.
Anish Kapoor's My Red Part of Seeing Through Light, Yayoi Kusama'’s
Homeland (2003) is a Infinity Mirrored Room — Filled with the
conversation starter for one Brilliance of Life (2011) enticed visitors with
of the fair's Talking Series, the glow of hundreds of dangling lights.
which delved into his
unique body of work.
R
YR
The fair appoints its first R ’ o
director, Dyala Nusseibeh, ot The Gateway section is
who launches a robust introduced to the fair,
public programme of talks,* * which featured a massive

installation of a thousand
fresh bananas by Gu Dexin.

performances, and curated
exhibitions.

to Speak with an Alien took
visitors on a boat ride along
the Abu Dhabi Corniche

in an attempt to see the
city from an alienated
perspective.
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ASSEMBLING VISUAL FRAGMENTS

Camille Zakharia talks about his latest exhibition in September, Redefining Space: Between
Borders, at\Warehouse421, a collaboration with Cuadro Fine Art Gallery and ADA.

Your work has moved from purely photographic
documentation and surreal collages to more minimalist
and abstract pieces. Can you elaborate?

My work is still documentary at heart. The collages inform the
documentary work and vice versa, as they are both ways of
seeing abstraction in daily things. The fact that the collages
are made from parts of my documentary photographs further
instills the sense that a collage could be seen as either a photo
montage or a photograph of something which has not yet

come to pass.

Do you feel that these recent collages, including in your
most recent show, continue to reflect your experiences of
displacement or have you moved to a different chapter,
both visually and emotionally?

There is a common thread that links the works shown at
Warehouse421, which span 15 years. From Division Lines to
Shifting Boundaries, the collages use photographs of paint on
asphalt as their material. The latter include geometric works
that border into abstraction, reflecting the constant state of
suspension | have been living in since my departure from my
birth country Lebanon in the mid 1980s, and my attempt to
create within such uncertainty a pattern that makes sense of
the changes in my surroundings. The works, composed of layers
of photographic images, often manipulated, are completely
removed from their original context. All the works deal with
the state of displacement amidst these lines of power which
dictate our movement. | am constantly redefining, mentally,
my space in the state of suspension between countries.

How did you discover collage?

I moved from Greece to Bahrain in 1991. | was living in a lovely
penthouse in the Umm Al Hassam area overlooking the sea. |
converted the kitchen into a dark room. | recall spending hours
and hours of printing, losing sense of time. In the process
| produced many scraps that | found hard to discard. This is
when | started experimenting with collage. Over the past 30
years, my collage practice keeps growing as | discover new
horizons. It is a vast world with no limits.

Tell us more about Mahrooseh that you recently exhibited
at the Khalil Gibran show at Sotheby’s, London?

| am a documentary photographer at heart. | have gathered
extensive archives of the places | have lived in for the last 30
years and every time | visit Lebanon, | attempt to do a project that
is site-specific. | have always been fascinated with the writings
on the back of trucks in Lebanon and wanted to document the
beautiful calligraphy and their vernacular meanings.

What is it about street, asphalt and urban markings, that
continues to fascinate you?

| am a strong believer that we are all interconnected. Invisible
lines surround us, which link us to our past and to the future.
We are tiny knots that coexist next to each other to form
part of a large carpet. It is essential to live in harmony with
others to form a well-balanced state of existence. The street
markings attempt to reach a certain level of harmony and
peace from within, and outside. It is a constant search for
the sublime.

Top: Camille Zakharia. Mahrooseh. 2018. Photomontage, archival
inkjet print on Hahnemubhle fine art paper. 100 x 100 cm

Bottom: Camille Zakharia. Division Lines V. 2002. Photocollage on
arches paper. 150 x 205 cm
Images courtesy of the artist and Cuadro Fine Art Gallery, Dubai
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AN ICONOGRAPHIC AIM

Curated by Dr. Omar Kholeif, this year's Focus section features key figures in contemporary art over the past half-century.

The Focus gallery section returns this year with a new theme centred on /cons, bringing together Arab
Modernists and Western heavyweights. Part of Abu Dhabi Art's curated sections, it's the work of Dr.
Omar Kholeif, a prolific curator and writer whose projects include the 14th Sharjah Biennial and the
V-A-C Pavilion at the 58th Venice Biennale. Now in its second year, Focus continues to feature regional
and international galleries, including newcomers such as Kayne Griffin Corcoran from Los Angeles and
Gypsum Gallery from Cairo.

"l wanted to think about the art fair as a site to celebrate some of the key figures in art history,” Kholeif
said. These figures include regional greats such as Huguette Caland (Galerie Janine Rubeiz), Ahmed
Morsi (Gypsum Gallery), and Mona Saudi (Lawrie Shabibi) — all considered icons of Modernism. Caland
is a Lebanese painter who flits between figurative and conceptual renderings of human forms, while
Morsi, a near-canonical artist in his native Egypt, is known for his surrealist portraits. Jordanian Saudi is
a sculptor who mainly works with stone, shaping it into abstract forms.

By Kholeif's design, these artists will be presented alongside mid-career names such as Michael
Rakowitz (Pi Artworks) and Rana Begum (The Third Line), plus blue-chip contemporaries James Turrell
(Kayne Griffin Corcoran), Thomas Ruff, and Jenny Holzer (both Spriith Magers). “The rationale behind
this is to suggest that the impact of artists doesn't simply come with age but is related to the ways in
which they converse with history in a broader sense,” he explained.

Rakowitz, an American with Iragi-Jewish roots, and Mohammed Kazem, a pioneer of the UAE
contemporary art scene whose practice is strongly tied to his environment, are linked by the
performative nature of their works on view; for the former, the ongoing project The Invisible Enemy
Should Not Exist involves the recreation of the thousands of looted Iraqi artefacts — a seemingly life-
long performance — and the latter's Tongue photo series from Gallery Isabelle van den Eynde shows
Kazem's 'tasting’ of random objects.

Focus also cultivates a dialogue between works that deal with abstraction and light, such as those
by James Turrell, whose installations treat light as subject or material and Monir Farmanfarmaian,
whose geometric mirror mosaics play with it as medium.

Sections like Focus along with other curated programmes were introduced to ADA last year by
director Dyala Nusseibeh, and they reflect a worldwide trend of art fairs attempting to create more
publicly engaging initiatives. Kholeif shares this sentiment: “It was important to make clear that
art fairs can also be curatorial platforms that challenge us to think about the canonical movements
of our time.” &

James Turrell. Suite from Aten Reign.
2014. Suite of three aquatint etchings.
94 x 55 cm. Image courtesy of the artist
and Kayne Griffin Corcoran

Michael Rakowitz.
May The Obdurate
Foe Not Stay in Good
Health. 2016. Syrian
and other Middle
Eastern packaging
and newspapers, glue.
18.5 x 18.5 cm. Image
courtesy of the artist
and Pi Artworks,
London / Istanbul

Image Constructions

In an annual, guest-curated show that remains at Manarat Al
Saadiyat after the fair (running until 26 January 2019), the Gateway
exhibition, entitled Structures of Meaning | Architectures of
Perception invites visitors to look at art in a structural way. We
speak to the curator behind it, Hammad Nasar.

You are based in London, what brought you to work
on curatorial projects in the UAE?

| make exhibitions to work with artists and explore
questions that niggle — like pebbles in a shoe. Over
the last decade, while living in London and Hong Kong,
| have had multiple interactions with artists and art
organisations in Dubai, Sharjah and Abu Dhabi. | am
curious about the UAE’s dynamic art world, its fast-
changing society and the possibilities it harbours of
nurturing new cosmopolitanisms. | see my curating
the UAE's National Pavilion (Rock, Paper, Scissors:
Positions in Play) at the 57th Venice Biennale (2017), and
the forthcoming Gateway show for Abu Dhabi Art, as
extending my curiosity in the form of exhibitions.

Tell us more about your selection for this year's Gateway exhibition.

Working on an exhibition enables new conversations and continues old ones. Amongst the 14
international artists in the exhibition are two | worked with in Rock, Paper, Scissors — Sara Al Haddad
and Lantian Xie. There are others | have worked with in Hong Kong (Marysia Lewandowska, Samson
Young) and the UK (Abigail Reynolds, Hajra Waheed, Nazgol Ansarinia, Muhanned Cader, Kim Lim).
A major privilege of our work as curators is to see how the juxtaposition of artists and artworks
opens up ideas and exchanges in fresh, unexpected ways. The exhibition considers artworks as
structures through which artists experience and interpret the world. The works engage with ideas of
constructing meaning through codes, systems of notation, mark making or the punctuation of space
— through our physical acts of moving, seeing and saying. Also included are books as structures of
knowledge, such as with Abigail Reynolds's new iteration of her library of glass, which allows us to

Abigail Reynolds. When Words are Forgotten.

Abdullah Al Saadi. Alphabets. Image . ]
Image courtesy of the artist and Abu Dhabi Art

courtesy of the artist and Abu Dhabi Art

see through books and behold the world, Rachel Whiteread's closed books that we cannot read as
well as Abdullah Saadi's poetic scrolls of his journeys.

How will the works be displayed?
The exhibition will be staged in Gallery S of Manarat Al Saadiyat and will have two physical manifestations.
The first is a seemingly conventional exhibition space that is also the site for three new commissions (by
Seema Nusrat as well as Al Haddad and Reynolds), which are embedded within the fair's architecture,
directing our movement and shaping our experience by punctuating the space and manipulating our access.
The works in the exhibition space will be arranged in a series of visual ‘conversations’ around language
and translation; book structures; and physical architectures. A limited edition run of two artist's books by
Abdallah Al Saadi will also be part of the exhibition. The second manifestation is Marysia Lewandowska's
newly commissioned iteration of Cinema Island (a collaboration with MMI Architects), which brings
together silent images and resonant voices in a stand-alone structure that offers an immersive experience.
These works are a collective invitation for viewers to consider their journey through the exhibition,
to inhabit the space; and to develop their own meaning. The accompanying booklet will extend that
spirit, compelling readers to physically navigate its pages, to rotate views and find their own distinct
vantage point — to the artworks of course, but also to the world they point us to. So there are a lot
of moving parts! And | must acknowledge Sophie Persson, the London-based curator, who has been
working with me on realising it. &l

8
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