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‘Protect Me from What | Want’

Known for her ‘Truisms’, the American artist’s work

lands the highest sale at Spriith Magers

READ ON PAGE 3

Promising Painters
Three young artists from the region to watch out
for, demonstrating the relevance of painting

READ ON PAGE 4

Manifestations of Light
A selection of works that reflect the fair's
most visible motif

READ ON PAGE 8

Tarek Al Ghoussein. Archipelago from the series Odysseus. 2018. At Abu Dhabi National Theatre.

Archival matte digital print. 130 x 170 cm. Image courtesy of the artist and Galerie Brigitte Schenk

WINDOW TO THE WORLD

Galleries at ADA showcase a wide range of photography practices
by regional and international artists

As a genre, photography does not always
receive the same level of attention at
art fairs when compared to the material
manipulations  of  painting, sculpture
and installation. During this year's ADA
however, a handful of galleries display
works by artists pushing the boundaries
of the medium via remarkable visual
juxtapositions that unveil multiple levels
of reality, as well as a striking sense of
perspective and scale.

Foremost among these is Kuwaiti-
Palestinian Tarek Al-Ghoussein, who is an
internationally established photographer
and currently an NYUAD visual art professor.
At Cologne-based Brigitte Schenk, a gallery
which has made its name by representing
a number of eminent artists from the
region such as the Saudi artist Abdulnasser
Gharem, is Al-Ghoussein's Archipelago
from The Odysseus series, his latest
body of work featuring the islands off the
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WINDOW TO THE WORLD

CONTINUED FROM PAGE 1

coasts of Abu Dhabi, which will be exhibited at Warehouse421
starting November 16. Unlike some of the other works in the series
that include Ghoussein’s highly recognizable landscape photography
and performative interventions in natural and built environments,
Archipelago has a highly textured feel incorporating uncanny elements
that can be seen as an extension of his Al Sawaber project (on the

objects left behind and stories lived in an 1970s housing complex in
Kuwait). In the photograph, a hyperrealist painting of HH Sheikh Zayed
bin Sultan al Nahyan on an Arabian horse is propped against a hanging
velvet-coloured carpet and near an ornate door of Abu Dhabi’s National
Theatre. The building is of particular significance because it was built
in dedication to the late Sheikh, who passed away before he could
see it. “The door was made this large so he could drive right up to the
center stage,” Al-Ghoussein explains, which puts the photograph into

looming perspective.

From the other international gallery offerings, Baku- and London-
based Gazelli Art House shows a luminous work by Italian artist
Franceso Jodice [Capri. The Diefenbach Chronicles, #003, 2013],
featuring the pristine island of Capri—in a nod to the eccentric German
painterpacifist and renegade Karl Wilhem Diefenbach, who moved to
the island in 1913 after his commune (which espoused a complete

union with nature, vegetarianism and nudity) failed.

Iranian artist Gohar Dashti's 2017 Home series creates a stunning
melancholicnarrative onthe walls of Milan-based Officine dell'Immagine,
depicting layers and layers of dilapidated, abandoned spaces overrun
with both the overgrowth of nature and architectural decay. The gallery
has also displayed stunning, mystical works by Maimouna Guerresi,
who is based between ltaly and Senegal, featuring surreal, largerthan-
life figures in flowing robes and headdresses of spiritual grandeur.
Here, the body becomes a monumental divine temple. All in all, the
photography works at ADA lend a powerful, eye-catching lens on the

world we live in and the signs of our times.

GOING STRONG

The second day of Abu Dhabi Art saw
success stories from both regional and
international exhibitors.

Jenny Holzer. Protect me from what I want. 2018.
Dark Labradorite bench. 43.2 x 116.8 x 50.8 cm.
Image courtesy of Spriith Magers

At the time of going to press on November 15, the feedback
from the fair's participants has been positive, with galleries
noting a strong level of engagement exceeding expectations.
Many reported interest that they believe will lead to sales
later on, while others recounted a highly successful day two
and several notable sales.

Milan-based contemporary art gallery Officine
dell'Immagine did reasonably well and sold three works
totaling $24,000. One, White Meeting Table, was by
[talian-born multimedia artist Maimouna Guerresi, whose
photographs draw upon themes of spirituality and Sufi
mysticism and the other two were digital pigment prints by
I[ranian photographer and video artist Gohar Dashti, whose
works typically take their inspiration from the topography
and history of violence in Iran. Returning for a second year

after a short hiatus, gallery director Marco Massaro said,
"We exhibited four years ago when the gallery was
still relatively new and decided to return again this year
with a stronger, international portfolio, which includes
artists from Iran, Senegal, and Nigeria. We're delighted
with the level of interest this year, the footfall has been
strong and attendees are truly interested in our offering.”

Perhaps the biggest sale came from Sprith Magers
who reported the pre-sale of an engraved stone bench
(PROTECT ME FOR WHAT | WANT) for $400,000 by
cult American artist, Jenny Holzer whose works with
text have become instantly recognizable and her truism,
ABUSIVE POWER COMES AT NO SURPRISE, has been
appropriated by the #MeToo movement. The gallery,
which has outposts in Los Angeles, London, and Berlin
also reported much interest in works by photographer
Thomas Ruff, with his Constellation series attracting
particular interest. According to the gallery’s senior
director from London, Andreas Gegner: “It's our second
time exhibiting at the fair and while it's a very different
dynamic to other international fairs that we attend,
we've had a very positive experience.”

In terms of the regional art market, Tunisian art
specialist from Elmarsa Gallery, Lilia Ben Saleh, who
has been participating in Abu Dhabi Art since its initiation,
reported the sales of three works by their represented
artists including: Tunisian painter Néjib Belkhodja, whose
bright graphic paintings document the culture of his country;
Algerian artist Baya Mahieddine, whose expressive works
are celebrated for revealing social issues and empowering
Algerian women; and a sculptural work on Canson paper
by Tunisian artist Khaled Ben Slimane which sold for
$60,000. BothThe Third Line gallery and nagsh collective
also reported to have several pieces reserved by buyers,
ending the second day of the fair with promise of what
is to come.

WHAT'S COMING UP AT
ABU DHABI ART

16 NOVEMBER

TALK: ILLICIT TRAFFICKING OF CULTURAL
PROPERTY

A lecture by Colonel Matthew Bogdanos on the circulation of
illicit art in nascent art markets and conflict regions, and the laws
addressing these issues.

3-4pm at Manarat Al Saadiyat Auditorium

BOOK LAUNCH: HOW TO SPELL THE FIGHT
Part of the Durub AlTawya (DAT) programme, Kayfa ta and Natascha
Sadr Haghighian present their latest publication alongside an artist
workshop.

3:30-4:30pm at Manarat Al Saadiyat Theatre

TALK: THE CIRCULATION OF FRAUDULENT ART
IN EMERGING ART MARKETS

A discussion on best practices in art authentication and determining
provenance in intellectual and legal contexts.

4:15-5:30pm at Manarat Al Saadiyat Auditorium

PERFORMANCE: REMOTE ABU DHABI

Part of DAT's performing arts collection, this group performance by
Rimini Protokoll takes participants on a walkthrough of Abu Dhabi’s city
center.

5-7:30pm, starting point at Corniche Road West

WORLD PREMIERE: DIVER

Part of the DAT, Monira Al Qadiri premieres her commissioned video
work, which draws links between pearl and oil industries in the Gulf.
5-8:30pm at Warehouse421

TALK: MARKETS, MUSEUMS AND THE GLOBAL
CIRCULATION OF ART

A look at how new art initiatives in the Middle East and Asia are
reshaping the market.

5:45-7:30pm at Manarat Al Saadiyat Auditorium

17 NOVEMBER

TALK: INSPIRATIONAL SPEAKERS

Khulood Khaldoon Al Atiyat, fromThe Salama bint Hamdan Emerging
Artists Fellowship, along with curator duoTill Fellrath and Sam
Bardaouil (Montblanc Cultural Foundation) discuss their work.
3-4pm at Manarat Al Saadiyat Auditorium

FILM PREMIERE: THE PRICE OF EVERYTHING
The regional premiere of Oscar-nominated director Nathaniel Kahn's
documentary on the art market, followed by a Q&A with film co-
producer Jennifer Blei Stockman.

5-7:30pm at Manarat Al Saadiyat Auditorium

PERFORMANCE: FIVE ATTEMPTS TO SPEAK
WITH AN ALIEN

Part of DAT’s performing arts collection, Anna Rispoli’s
participatory performance takes visitors on a boat ride along the
Abu Dhabi Corniche.

5:30-7pm, starting point at Al Dhafra Restaurants,
Mina Zayed

Maimouna Guerres. White Meeting - Table.
2013. Lambda print. 200 x 218 cm.

Image courtesy of the artist & Officine
Dell'immagine, Milan
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VISUAL NARRATIVES

While the fair's most engaging exhibition is easily the overarching Letters by Athr
Gallery inspired by Omar Ghobash’s book, which runs until 26 January, and features

28 artists from both the UAE and
the KSA grappling with issues of
cultural identity, this is a rundown
of the showstoppers from the
more traditional gallery booths.

A real standout at the fair is the solo
presentation of Huguette Caland’s work at
Beirut's longstanding Galerie Janine Rubeiz,
as part of the Focus: Icons section, curated
by Omar Kholeif. Caland was perceived
as radical in the 1970s and 80s and she is
still radical now, with her erotic evocations,
clean lines and visceral landscapes. Like
Etel Adnan, the Lebanese octogenarian
only came to prominence much later in life
and her works are as muted and minimal
as they are brazen in their sensual strokes,
which delicately recall her embroideries. The
storied history of the artist, who was born
into a distinguished family as daughter of
the Lebanese president, Bechara Khoury,
include being a collaborator with French
fashion designer Pierre Cardin and espousing
a libertarianism in her Parisian days. The line, a
central thread in her work, is used sparingly but
is always integral to the making of a whole image
from parts. Blurring the boundaries between
figuration and abstraction, her works at Janine
Rubeiz evidenced this act of thoughtful mark-
making that branched and forked from one wall
to the other, separating corporeality from negative
space, and flesh from flatness. In a wild lyricism,
one could discern both the fluidity of movement
and the endless horizon in her work in a narrative
of exile and freedom, resilience and fragility.

Galerie Janine Rubeiz booth

Also part of Focus, Monir Shahroudy
Farmanfarmaian's kaleidoscopic works on
paper and signature mirror mosaics and Rana
Begum’s Folds converged nicely at The Third
Line, in an essay on geometric abstraction.
The iconic Iranian artist's works glittered
and refracted while Rana Begum's sheets of
copper and steel disappeared and reappeared

TheThird Line booth. All images, photography by Ismail Noor/Seeing things

in crisp folds that
spliced form and space
in an experimentation
between two and three dimensions.

Taking the idea of geometric patterns even
further were the works at Tabari Artspace
by the Palestinian-Jordanian duo, the
Nagsh Collective, who translated traditional
Palestinian embroidery methods into
sculpture with stunning, intricate incisions
in walnut wood and brass. From China,

Hanart TZ Gallery staged an impressive
booth of room dividers of Cy Twombly-
like script, globes on plinths (The Planet
of Emotions by Qiu Zhijie), richly textured
charcoals and entire landscapes on bamboo
scrolls (Landscape and Transformation:
Untrammelled Vision No.1 and No.3 by
Leung Kui Ting). All in all, these particular
booths rendered the experience of
their spaces a visually and intellectually
stimulating one.

T HE, ONES
10 WATCH OUT FOR:

ON PAINTING AND HYPERREALISM,
ARCHAEOLOGY AND NATURE

Three young artists from Lebanon, Iran and Cairo demonstrate how painterly renditions
and abstractions of nature are as relevant today as they were pre-Expressionism.

A definite showstopper, Quiet by a young Lebanese-American artist,
Daniele Genadry, beckons with a gorgeous sun-streaked image. On
the heels of her recent solo show at the Beirut Art Center, slow
light, the artist's painting at Agial Gallery's booth in ADA poetically
evokes a light-drenched silhouette of a mountainous form floating
in an expanse of glowing space, which could represent the sea or
cloudy sky. Derived from the artist's journeys throughout Lebanon,
and based on photographs attempting to capture light at different
speeds in a study on the origins of image-making in photography,
the artist encourages the viewer to step closer and look longer.
There are fluorescent hues of sunset-orange and blush-pink in
her work, revealing her mastery of matters related to the sun and
its movements. Her intricate tracings of light, its saturation and
disappearance point to the limits of seeing — with light being both

the source of visibility and its negation.

A second must-see is by Egyptian architect lbrahim El Dessouki,
whose Column series at Hafez Gallery refer to the ruins of the Karnak

temples in Luxor. Beautifully rendered, his chiaroscuro arcs and
pillars rise in different interpretations of light and shadow and
direct a varied choreography of lines, movement and history.
Graceful and minimalist, yet rich in composition and depth, his
works have a lot of soul and gravitas.

Another discovery at the fair was at Tehran-based Shirin
Gallery, established by Shirin Partovi, who is displaying
paintings by Hamidreza Andarz that are both desolate and lush.
Almost dreamlike, Hamidreza's untitled tree painting billows
like a cloud, isolated and insulated from any context or concept
of time, as if frozen in an eternal moment. “For me, art is a
second alternative for the moment that in reality is transient or
even doesn't exist,” the artist stated in his concept note about
the work. By questioning and mediating the different levels of

reality that manifest to the naked eye, these artists distinguish

between seeing and the act of looking in a compelling manner,
taking creative license in mirroring our surroundings. &l

i
78

Mﬁh

Daniele Genadry. Quiet. 2018. Acrylic and oil on canvas. 142 x 215 cm.
Image courtesy of Agial Art Gallery
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THREADING CONNECTIONS

ADAs Special Projects sector stood out by inviting galleries to
highlight just one or two artists, providing a more comprehensive

overview of their trajectories.

For galleries, choosing artworks to show at a fair can
be daunting, but in Special Projects, they've been
asked to curate solo or duo presentations. At 1x1
Gallery, the largely monochromatic, utopic works
of Vivek Vilasini and Cristiana de Marchi are tied
by their connections to the late Hassan Sharif, the
Emirati giant of the UAE contemporary art scene.
Vilasini, who worked with Sharif in the 1990s as
part of the Emirates Fine Arts Society, addresses
climate change in City-Fifth Investigation, a set of
rice papers turned brown after exposure to New
Delhi's air pollution. De Marchi also employs a
research-driven, methodological approach in her
embroidered works Constellations, wherein she
translates migration paths into new cosmic bodies
exquisitely executed in metallic thread.

Meanwhile, Etihad Modern Art Gallery presents
young female artists Tagwa Al Nagbi and Alaa Al
Qedra, both of whom have created works that
reinterpret the materiality of objects. In Al Nagbi's
homage to her grandmother, the artist's handmade
paper created from the 80-yearold’s dresses,
weaves pictograms in a visual diary rife with
personal and symbolic value.

Pi Artworks from Istanbul features works of
Egyptian-German artist Susan Hefuna, who
reimagines the mashrabiya, carved wooden
latticeworks common in the regional vernacular. In
her Now Here for example, she spells out words
by forming networks within the grid, manifesting a

chance for expression through a structure typically
used to conceal. Alongside Hefuna's works are
the textured paintings of Kemal Seyhan, who
skillfully builds a new surface to the canvas through
countless dabs of paint.

This year, Lisson Gallery brings a large-scale
painting by British artist Christopher Le Brun.
A departure from his earlier figurative pieces,
Tributary is a ‘colourscape’ of overlapping hues,
some placed on canvas directly by paint tubes.
Its radiance lights up the booth — perhaps a little
too brightly, for Wael Shawky's infamous Cabaret
Crusades, Map 2, 2016 (Damascus) of delicate,
narrative-driven engravings on sandblasted glass
panels and mirrors, pale in comparison.

New York's Aicon Gallery opted for a solo
booth, highlighting Pakistani-American  artist
Anila Quayyum Agha, who uses lasercut Islamic
patterns in her textile works and suspended boxes
containing halogen bulbs, which emit shadows
that cover its surroundings — inspired by women's
exclusion from praying at mosques in Lahore,
which prevent them from seeing the intricate
patterns within. In contrast, her light box sculptures
are meant for public spaces as their elaborate,
Arabesque shadows stretch far and wide.

Overall, Special Projects has yielded strong,
focused and cohesive booths that allow galleries
and visitors to appreciate an artist's practice in a
more profound manner.

Taqwa Al Naqgbi. The Red Dress. (Detail).
140 x 84 cm. Image courtesy of Etihad
Modern Art Gallery

i

Susan Hefuna. Now Here. 2013.
Wood, ink. 200cm x 40cm.
Image courtesy of Pi Artworks

Christopher Le Brun. Tributary. 2018. Oil on canvas.
220 x 440 cm. © Christopher Le Brun. Image courtesy
of Lisson Gallery
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WATC HING THE OlltStaTldillg Worlfs from the Kore.:an and I‘Falia.n ga.lleries a;fthis year’s ADA
ILLUSIONISTS play with dimension and perception, creating illusionary effects.

l\/li.ch_elangelo Pistoletto’s Quadri spegch/anti, or mirror Michelangelo Pistoletto. Smartphone — uomo
paintings, are a staple of most global fairs, and ADA is no seduto con borsa. 2018. Silkscreen on super
different. On the wall of Giorgio Persano's booth is his work mirror stainless steel. 250 x 150 cm
) ) Image courtesy of Giorgio Persano Gallery
Smartphone — uomo seduto con borsa, which shows a life-
sized photo of a young male urbanite — as evidenced by
his tattoos and upscale ‘streetwear’ — seated, peering at
his phone. He only takes up a corner of the mirrorfinished
stainless steel work; the rest reflects the passersby. By
making viewers part of the image, Pistoletto momentarily
disorients us. We catch a glimpse of ourselves in what
seems to be another reality, then are suddenly confronted by
our own presence in the frame. This is an essential element
of the Arte Povera artist’s practice. We cannot fully see the
work without seeing ourselves, and with that, the artist's
‘canvas’ becomes everchanging with those who ‘people’ it.

In the photographs of another ltalian artist, Giovanni
Ozzola, dreamy landscapes are framed by desolate spaces.
His images tell the story of places where the environment
and infrastructure meet, like in the work, A little piece of
my heart. Taken in Namibia, the photograph shows an
abandoned house slowly being occupied by small sand
dunes created by repeated storms. The interplay between
light and perspective give his compositions a surreal quality,
blurring the line between artifice and reality. Presented at
Galleria Continua’s booth, they exude a placelessness in their
depiction of unrecognizable yet palpably familiar locations,
with the horizon as a recurring motif.

Also building on the idea of inside/outside spaces is Korean
artist Lim Changmin at Seoul-based ARTSIDE Gallery. His
series Into a Time Frame incorporates video and photography,
which he combines in one vignette wherein an interior
space (room, staircase landing or hallway) acts as portal to
a dynamic nature scene (falling snow, cascading waterfalls
or waves crashing on shore). To add to this juxtaposition, the
dual images are never from the same location or country.
These constructed yet novel and profoundly meditative
visuals take us through multiple dimensions of space and
time — natural/man-made and exterior/interior.

Another Korean artist (at Gallery Lee & Bae), Soo-WWhan Choi,
tests the ways in which we recognize objects, manipulating
surfaces to calculatedly reveal what lies beneath. His work
comprises LED light boxes with black plexiglass that the
artist pierces by hand. These tiny holes, of which there are
hundreds, collectively form an image that glows from a
distance — only on closer inspection do the punctures begin
to show, and the image becomes abstracted. Adding another
facet to this work is the picture’s reliance on electricity.
Without light, does it still exist? One particularly beguiling
example of this is Emptiness_Bamboo Grove, which depicts

a monochrome forest path with gradients of light and  changmin Lim. Morning in Jeju. From Into a time frame series. Giovanni Ozzola. A little piece of my heart. 2015. Image courtesy of
shadows that exhibit mystery and melancholy all at once. 2017. Pigment Print. LED monitor. 110 x 165 cm. Image courtesy of the artist and Galleria Continua, San Gimignano / Beijing / Les
ARTSIDE gallery Moulins / Habana
DURUB ALTAWAYA Heterotopia — Abu Dhabi
A performance in the city by AkiraTakayama, starting at the Culture Foundation between
In an exciting new development this year, ADAs performing arts programme will extend 6-8:30pm
until January 2019, providing visitors more opportunities to experience a variety of November 18 to January 26, 2019

performances and interventions that explore the emirate.
Automobile Il

Remote Abu Dhabi Sound performance with super modified car stereo system by Joe Namy at Corniche
A group walk/performance through the city center by Rimini Protokoll starting at Abu Dhabi, Sahil Maydan at 8:30pm
Corniche Road West at 5pm. January 24, 2019
November 16, 23, 30 | December 7, 14, 21 | January 11, 18, 25
Sacrifice
Five Attempts to Speak with an Alien A virtual reality performance by Meiro Koizumi at Manarat Al Saadiyat Theatre at
Boat trip performance by Anna Rispoli on Al Dhafra boat, Mina Zayed at 5:30pm 5:30pm, 6:30pm and 7:30pm
November 17, 24 | December 1, 8, 15, 22 | January 12, 19, 26 November 24 to January 26, 2019
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VERNISSAGE

Highlights of who was there for Abu
Dhabi Art's opening night

From left: Artist Abdul Qader Al Rais with HH Sheikh
Abdullah bin Zayed Al Nahyan at the Hunar Gallery booth

50 METRES
OF ART

BRING YOUR WORK TO THE MASSES.

ENTER THE ARTFIVEO COMPETITION TO CREATE
A PUBLIC MURAL AT ICD BROOKFIELD PLACE,
DUBAI AND WIN AED 50,000.

OPEN TO ALL ARTISTS LIVING, WORKING AND/ OR STUDYING IN THE GCC.

DEADLINE FOR SUBMISSIONS: 20™ NOVEMBER 2018, 12PM GST.

ARTFIVEO.COM
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MANIFESTATIONS OF LIGHT
SHINING THROUGH

One of the most salient themes that came out of the fair was how artists
employed light as matter and medium.

James Turrell

When it comes to the materiality of light,
James Turrell is best known for his powerful
demonstration of its transformative potential in
altering spaces. His single wall projection 1969
Orca, Blue, brought by Athr Gallery to the fair,
bathes visitors in shades of blue that diminish
and escalate in intensity.

James Turrell. Orca, Blue. 1968.
Image courtesy of The Kane Gallery

RANDOM INTERNATIONAL

Synthesizing light and technology, RANDOM
INTERNATIONAL - a collaborative art group founded
by Hannes Koch and Florian Ortkrass — have created
an ‘organism’ in their Swarm Study (Glass). The
seductive movement of the orbs between sheets

of glass is drawn from on algorithm based on the
behaviour of birds in flight.

Random International. Swarm Study (Glass)/ 1.
2017. Glass sheets, embedded LEDs, metal frame,
power supplies, computer, driver electronics,
custom software, cabling. 44 x 99 x 40 cm.

Image courtesy of Galerie Brigitte Schenk

Rashed Al Shashai

From afar, Saudi artist Rashed Al Shashai’s
colourful, glowing work entices visitors to

step closer, only for them to discover plastic
colanders geometrically and cheekily embedded
in a light box of signs.

Rashed Al Shashai. Signs in Heaven’s Path 8.

2018. Mixed materials. 200 x 200 cm.
Image courtesy of Hafez Gallery

Anila Quayyum Agha

This artist's suspended sculptures cast
Arabesque shadows on the walls of Hall M
and the Aicon Gallery booth, rendering solid
into shadow. Inspired by Moorish designs from
the Alhambra complex in Andalusia, Spain,

her large-scale works use light as a catalyst to
produce intricate Islamic pattern projections
and intersections.

Anila Quayyum Agha. The Greys in Between. 2018.

Powder-coated laster-cut steel and lightbulbs. 550
x 152 x 152 cm. Image courtesy of Aicon Gallery

Kim Duck-Yong

Using old wood as his canvas, Kim Duck-Yong's
luminous motherof-pearl hyperrealist works

at Lee Hwaik Gallery capture and reflect light,
shimmering like the sea and sky it abstracts.

Kim Duck-Yong. The Grain - Homing. 2018. 122 x
200 cm. Mixed media on wood (mother of pearl).
Image courtesy of Lee Hwaik Gallery

AN EXCHANGE
OF LETTERS

In his thoughtful and influential book Letters to a Young Muslim, Emirati
author and diplomat Omar Saif Ghobash presents a series of 28 letters
addressed to his teenage son, examining issues of globalism as well
as cultural and religious identity for the younger generation of Muslims
around the world. The book inspired Athr Gallery's outstanding travelling
exhibition Letters (with a first iteration in Jeddah then in Abu Dhabi’s
Warehouse421), which features 28 artists from both Saudi Arabia and the
UAE, whose diverse works respond to the book in multifaceted ways. The
exhibition is on view at ADAs Gallery S. We speak to the author about his
thoughts on the show and the impact of art on social change.

What was your reaction when you found out about the Athr
exhibition that was based on your book?

| was —and continue to be — overwhelmed by it. | am so honoured that
people took the time to respond to my letters in such a profound manner,
and truly touched that such wonderful people found value in what | wrote.

Your book contains letters that are both deeply personal and
universal in impact. What do you think enables the text to be so
relatable, especially to people from this region?

| tried to make the text as simple as possible. The intent was for a
15-yearold to understand complex matters that he or she will not yet
have come across or experienced. This meant that | had to be clear with
myself on what the issues were and how to make them accessible. The
personal is universal at one level. We are all human and we undergo
similar experiences, no matter how much we want to think that we are
different or special.

What is the value of art for youth who may be struggling with
identity issues and their religious convictions?

Expression is vital - whether visually or through language. There are
ideas that are expressed artistically in a way that is more meaningful
and satisfying than if expressed in words. Witnessing art is an important
means for connecting with others in our community. Art provokes a
reaction, but also provides a vocabulary and an interpretation for what we
are all experiencing today.

You mention in your book that after the 9/11 attacks, you became
more involved in the arts, literature, and education. Can you tell us
more about this shift in direction and how it continues to impact
your life?

| initially spent time helping put together platforms, such as the Arab
Culture Fund and the International Prize for Arabic Fiction (IPAF), for the
promotion of art and the support of artists and writers and thinkers. In a
way, | have moved on from these pursuits. | believe | have done my part in
fighting against the extremism and radicalism represented by the violence
on 9/11. | am looking at other aspects of expression such as writing a
novel and learning new languages and trying to experience life through a
different lens.
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